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real ascendancy to classic standing — a deeply considered
insight into menopausal confusion and mixed loyalties. The
surface impression of underplaying masks a complexity of
character which Newman has thoroughly understood: Galvin’s
battle is no saintly struggle to rediscover virtue, for he is
fighting — selfishly — for his own respect as much as for what

is ‘right’.

In using a Boston setting the director is some distance from
his beloved New York, but the russet hues of a waxed, rather
stately city are granted a painterly quality that only exemplifies
his overall command. Imperceptibly, the film is shaded from
winter back into an autumnal equinox as Galvin’s resolve

tightens.

Does he win? Remember there are no clear-cut winners and
losers in verdicts. Sidney Lumet is no sentimentalist. He has
made this film, with Newman’s aid, one of the most absorbing
meditations that Hollywood could muster on the span of justice
and its ignition of the spirit. A superb piece of work.

Richard Cook

SummerLovers
DIRECTOR: Randal Kleiser

STARRING: Peter Gallagher,
Daryl Hannah, Valerie
Quennessen (Rank)

SOME MOVIES, like some
musics, have balls. Summer
Lovers hastits. Lots of tits. A
superabundance oftits, in fact,
with the occasional naughty bit
thrown in for good measure. This
harmless, libidinous and
ultimately pointless tale of troilism
inthe Greekislands is Randal
Kleiser's third feature — unless
one counts TV offerings such as
The Boy In The Plastic Bubble
and the recently-screened The
Gathering as ‘“‘features” —and
continues the highly profitable
exploitation of the soft-core teen
romance genre he coveredin
Grease and The Blue Lagoon,
only with more exposed flesh and
an absence of names like
Travolta, Newton-John and
Shields. .

The story is banality itself — an
all-American live-in couple,
Michael and Cathy (Peter
Callagher and Daryl Hannah) go
holidaying in the Greekislands
with nothing but a complete set of
darkroom equipment, a library of
sex manuals and the clothes they
don’t stand up in; Michael meets
Lina (Valerie Quennessen), a
French archaeologist working on
some nearby excavations, and
has sex with her; he tells Cathy,

'who'’s understandably pissed off,
butwhose annoyanceis
tempered when she visits Lina

KINGS CROSS 278 8052/0051
Thursday 24th
LES VALSEUSES
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+ MAITRESSE
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‘and finds out what a really nice girl

this Other Womanis.

After boy meets girl and girl
meets girl, the film becomes one
long series of false alarms as we

A muffled titter or two. Or three.
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THURSDAY 24 FEBRUARY

Get Smart. Max investigates dastardly
deeds in the world of dance. (C4)
Cream In My Coffee. Repeat showing
of the Dennis Potter play starring
Lionel Jeffries and Peggy Ashcroft
(with Martin ‘Doyle’ Shaw popping up
as alounge-lizard singer in the '30s
flashback sequence), about the hope
and optimism of youth decaying with
the realities of old age. Hardly abarrel
of laughs, but any Potter has tobe
worth watching. Directed by Gavin
Millar.(C4)

Voices. The mostunashamedly
highbrow outing on TV. Lastfortnight's
chatbetween Susan Sontag and John
Berger was disappointingly dull, but
fireworks should fly this time as
Richard Sennett argues with various
sexualitarians that liberation from sex,
ratherthan ‘sexual liberation’,isa
better route to freedom. He has apoint.
(C4)

Minder. Terry goes to the seaside with
Arthur and winds up mindinga
gee-gee.(ITV)

Question Time. Ken Livingstone, AJP
Taylor, Edward Gardner MP and Polly
Toynbee are the patsies interrupted by
Robin Day this week. (BBC1)
Hooked! Jack Charlton ondrugs
(Shurely shome mishtake ?— Ed).
(BBC2)

Images Of War. The Falklands
propaganda machine lumbers on, as
Linda Kitson— daughter ofa
professionalkiller, though of course
that had nothing to do with hergetting
the commission — talks about her
experiences as “war artist” inlast
year's gunboat diplomacy
exercise.(BBC2)

FRIDAY 25 FEBRUARY

The Tube. Not one of the morethrilling
instalments of the Tyneside TV
popmag: at the time of going to press,

await the inevitable oily
three-in-one denouement. This
occurs as alot of close-up French
kissing and a swift cut to the
morning after the night before,
with three pretty, angelic heads
poking out of the same big bed.

Once this pointis reached,
Summer Lovers withers away into
short-lived idyll followed by
half-hearted acrimony — with a
surprise visit by Cathy’s mum
(Barbara Rush, no less) thrown in
to eke out the embarrassment
quotient— until little orphan Lina,
who's afraid of getting *‘too close”
to anyone (psychological depth is
notone of the film’s strong points),
does a runner with some dopey
hippie, presumably to get her
head together, etc, etc.

The ending is hardly one of the
more surprising encountered in
the illustrious history of the film
industry, but then how could it be?
The entire teen movie genre —
which currently ranges from the
oafish Fast Times and Porky’s to
Summer Loversitself —is
grounded in predictability, plod
and mild prurience, all of which
elements Kleiser has deftly

_accentuated to nullify anything

remotely resembling lasting
impact or deeper moral concern.
Rumour hasiit that the director
screened an early version of
Summer Lovers for an audience
of American teenagers before
cutting it to accord with their
response, removing any scene
that might depict one of the three
protagonists (especially Michael
—thisis essentially a girl’s
picture) in an unsympathetic light.
Iwouldn’t be at all surprised if this
were true: three such pale ciphers
of humanity would be hard to find
in one director’s mind. And
business is business, after all.
Andy Gill

_the only acts scheduled were The

Eurythmics and Kiki Dee. Running out
of steam already? (C4)

No Problem! The Powell kids get
involved in local politics as Isaiah’s
youth club faces closure andthe
Royals visit Willesden (probably forthe
firsttime). (C4)

Jazz On Four. Louis Jordan, Dizzy
Gillespie, Be-Bop Preservation
Society and The Jivin’ Jump Band
featured this week. (C4)

Herbs For All. Indoor gardening for
the young at heart. (ITV)

Niagara (Henry Hathaway 1953).
Early Marilyn Monroe vehicle,
depicting her with none of the cuddly
sentimentality of her later pictures.
Instead, she plays anunsavoury,
amoral tramp out to off her hubbie
(Joseph Cotten) at Niagara Falls.
Interesting. (ITV)

Superstars. The Final. Will Brian
Hooper win again? My money’s split
between Lynn Davies and Des
Drummond this time, and I'llappease
my guilt by doing 20 sit-ups afterwards.
In my armchair, of course. (BBC1)

SATURDAY 26 FEBRUARY
Idiot’s Delight (Clarence Brown
1939). Allegorical comedy starring
Clark Gable as a hooferand Norma
Shearer as a fake Russian countess.
Their romance takes place inanAlpine
winter-sports hotel as the world below
prepares for war. Sounds like
Hollywood's version of The Magic
Mountain, minus brains. (C4)

Louis Armstrong— The Good Years
Of Jazz. | prefer the baaadyears,
myself. (C4)

Five Star Final (Mervyn Le Roy
1931). Edward G starsasa
gutter-press editor in this typical '30s
Warner Bros social-protest flick.
Watch for Boris Karloff (who, even as
Five Star Final was opening, was
filming Frankenstein) as an expelled
divinity student. (C4)

Night Life Presents... Cover-boy
Bonoand U2in concert. (ITV)

Love On The Run (Francois Truffaut
1979). Jean-Pierre Leaud, child star of
Truffaut’'s 400 Blows, appears againas
anolder Antoine Doinel. Nowa
successful novelistin his thirties,
Antoine’s personal lifeisin abitofa
mess, and only a torn photo cansave
him from disaster. (BBC2) /

I WAS ATEENAGE
GORE-MERCHANT

Well, almost. Richard Cook meets the youthful duo
behind the smash hit horror Evil Dead. And lives
to tell the tale. Photos: Peter Anderson.

H...HAVE you guys seen

Evil Dead yet?”

Yes, | say, fixing Sam
Raimi with the mostremorseless
stare | can muster. He looks worried.
Sam must be the meekest horror
movie director on earth. He is 23
years old and is responsible — along
with his buddy and producer Robert
Tapert— for The Evil Dead, a film that
comprehensively takes the hack gore
merchants to the cleaners. Did this
suspiciously wholesome duo set out
to punish audiences?

“Yes, we wanted to hurtthem,” Sam
replies mildly. “‘For what they did to us!
Some of the Super-8 movies we made at
college we showed there and they were
very cruel to us. We made a very bad
comedy called /t’s Murder which was too
long and people kept walking out. They
kept shouting “shut this shit off!”’ and
didn’trealise we were the projectionists.”

“Grrr ”

For amoment the scene comes clear: Raimi
glowering in the projection room; vowing
revenge on a heartless, doomed crowd of
cinemagoers... this is like something out of
Creepshow.

“There was a scene towards the end which
made people jump. Then we decided to make a
horror movie.”

The Tapert (economics) — Raimi (Eng. Lit.,
direction) team from Detroit is a natural for this
kind of enterprise. They trade on qualities of
zest, patience and dedicated expertise, and it
pays off superbly in a film paced to mingle a
screwball humour (the ingredient always
lacking from the gratuitous jugular-spurt flick
that swamps the US drive-in circuit) witha
comprehension of shock to leave the unwary
reeling: it’s outstanding manipulative cinema
born of a love of movie-making. If the opening
and closing sequences don’t make you sit up,
you're tired.

“| appreciate a good story,” continues the -
director. He chews over every question as if
faintly astonished at the attention. “For the film
Itook elements of A Winter’s Tale— the idea of
time standing still when things go awry. And
the idea of the woods coming alive is from
Macbeth.

Shakespeare aside, how seriously are we
meantto take it?

“Not too seriously. It’s like a cartoon in many
ways. I've never read an EC comic but | know
it's like that. People say it’s like Lovecraft too
though I’'m not very familiar with him either.”

“We like the obvious people,” puts in Tapert.
Robert seems to be taking the mogul’s role in
his stride. “Romero, Cronenberg...actually
Jaws s the scariest movie | know. When the
shark gets the girl at the beginning —that’s
horrible!”

“My stomach hurt after | saw The Hills Have
Eyes,” admits Sam. “There’s a scene in that
where the Jaws poster is ripped in half, as if to
say — this is realhorror. So we used aripped
Hills Have Eyes poster in our movie.”

Are they concerned that Evil Dead might
simply be piled in with the proliferation of
garbage horror picture?

Tapert: “I think it’'s some distance from the
nasties. I don’t think people will class it with

- the Driller Killers because it’s so far removed

from them — they have violence on human
beings glorifiedin some way, and that’s not

- what Evil Deadis about.”

Raimi: “Idon’t care how it’s classed as Iong :
as the individual experience of watching it is
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The meek and the mild:\ Sam Raimi (left) and Robert

fun. Classifications like ‘trash aesthetic’ aren’t
made by people who movies are made for. |
think European audiences are alittle too polite
when they’re watching, though. When they
scream it’s like a sneeze. American audiences
are less restrained. It’s like a hockey game.
They had to carry someone out at one of the
European Festival screenings, though.”

The financial side of the production reads
out like a similar case of inspired amateurism.
Half a million dollars was scratched together
from myriad backers, many doors were
knocked on, a deal of worry was sweated
through.

“If we ever had an offer from a major studio
we’d probably use it as leverage to get money

S

Tapert. = s

by ourselves. You get yourself in all kinds of
trouble with big studios. It’'s good when you
have complete control over yourown project
— big studios are good for distribution but not
necessarily the original financing. Then you
have 85 people going over your script, you’re
fighting with ad people...they would never
have approved Evil Dead! You have to make
sure you can get it on television, have a hit
soundtrack. Everything! When they drove the
car up to the house, The Pretenders would’ve
had to be on the radio!”

“If | could change Evil Dead now I’d have to
rewrite the script. Our next picture is ==
Relentless, a crime movie set in Detroit. It’s the

CONTINUES PAGE 33

Bryan Ferry and Roxy Music. Robin
Denselow chats to Ferry in a preview of
Monday'’s concert. (BBC2)

Sight And Sound In Concert. Randy
Newman, live in Slough. (BBC2)

SUNDAY 27 FEBRUARY

The Avengers. Steed and Emma
discover £50,000-worth of diamonds
inside aman’s stomach. De Beers
takes out a claim on his innards. (C4)
Kean. Ben ‘Ghandj’ Kingsley starsin
this bio-play about Edmund Kean, king
of the Victorian stage. (C4)

South Bank Show. Still one ofthe
better attempts at covering ‘The Arts’
on TV; this one looKs at the work of
David Puttnam and Bill Forsyth, whose
likeable Local Hero hits the big screen
inaweekortwo. (ITV).

Don’t Look Now (Nicolas Roeg
1973). The one unmissable film of the
week. Donald Sutherland and Julie
Christie star as the bereaved parents
haunted by the ghost of their dead child
in Roeg’s striking psychic thriller. Only
worth watching in colour, mind—
monochrome viewers will be
completely mystmed by events.
(BBC2)

MONDAY 28 FEBRUARY

Whatever You Didn’t Get. The firstof
the final four Whatever You Wants
features more music from bands that
have appeared in the series: Depeche
Mode, SLF, Weekend, Meteors and
The Birthday Party. Presumably we
still won't get that film about
unemployment... (C4)

The Truth Game. AtLastThe
Armageddon Show. Pilger's
documentary about governmental
manipulation of the “facts” about
nuclear power finally gets ascreening,
though you’d be hard pushed to find
any mention of itin Thames TV’s press
programme notes. The cold feet ofthe

media march everon!(ITV)

Roxy Music. Filmed in concertinan
old Roman amphitheatre in France.
(BBC2)

Riverside. Sex Gang Children provide
the music; Lynval Golding, David
Grant, Virgin's Simon Draperand
Rough Trade'’s Peter Walmsley
discuss record company deals.
(BBC2)

TUESDAY 1 MARCH

ThisIsland Earth (Joseph Newman
1955). Above-average entry in the ‘SF
Film Festival’ season (which could do
with a few more flicks of the calibre of
Forbidden Planet and Bodysnatchers).
Aliens hijack a brilliant scientist to help
them ward off attack from another lotof
aliens. Could get confusing... (BBC2)
Arena. British premiere of the Twyla
Tharp/David Byrne collaboration The
Catherine Wheel. Says Twyla of her
ballet: “The first element was actually
the pineapple...| started connecting
the abstract form and it moveditself
around until finally | could make an
associationin my mind betweenthe
form of a Catherine Wheel making
itself into the form of a pineapple slice.
The pineapple slice making itselfintoa
pineapple and then a pineapple
makingitselfinto abomband
consequently one instrument of torture
turned into another.” She gets paidfor
this? (BBC2)

WEDNESDAY 2 MARCH

The Munsters.

Grandpa helps Eddie with another
school project and ends up in aspace
research lab disguised as abat.
Sounds promising. (C4)

The Switchboard Operator (Dunsan
Makevejev 1967). Early feature (his
second) by the Yugoslav director of
WR: Mysteries Of The Organism
and the more recent Montenegro.
Eventhen, it seems, Makevejevwas
obsessed with sex: The Switchboard
Operator mixes lectures on sexand
criminology with a fictional narrative
concerning the love affair betweenthe
eponymous telephonist (Eva Ras) and
asanitary inspector(!) played by the
fascinatingly-named Slobodan
Aligrudic. Sounds like fun—in parts, at
least. Butthen, Makevejev is one ofthe
few directors able to leaven sexual
politics with laughter. (C4)

Bones. Sounds bizarre —bluesman
Taj Mahal visits Bones, an oldman
with a curious gift for playlng the
bones. (C4)

Barney Miller. ProblemsforBarney
and the boys as new detective Dorsey
arrives, firmly believing he’s the only
honest cop in the precinct. Stillhead
and shoulders above every other
sitcom on the box. (ITV)

——

Frank Galvin
has one last chance
to dosomething right.

ACADEMY AWARD NOMINATIONS

BEST FILM
PAUL NEWMAN Best Actor
JAMES MASON Best Supporting Actor
SIDNEY LUMET Best Director

DAVID MAMET
Best Screenplay

TWENTIETH CENTURY-FOX rresents A ZANUCK/ BROWN PRODUCTION

PAUL NEWMAN / CHARLOTTE RAMPLING / JACK WARDEN
JAMES MASON / THE VERDICT® MILO O’SHEA  music BY JOHNNY MANDEL / EXECUTIVE PRODUCER BURTT HARRIS

SCREENPLAY BY DAVID MAMET / BASED ON THE NOVEL BY BARRY REED/ PRODUCED BY RICHARD D. ZANUCK AND DAVID BROWN ;
DIRECTED BY SIDNEY LUMET !@ -.
§

Released through UK. Film Distributors Ltd NOW A GRANADA PAPERBACK

STARTS THURS E N Leicegsgsm §“quare

24th FEB

ALSO STARTS CARDIFF Odeon

THURSDAY AT: DERBY Odeon

BIRMINGHAM Gaumont EDINBURGH Odeon NOTTINGHAM Odeon FROM WED 2nd MARCH BRADFORD Odeon
BRIGHTON Odeon GLASGOW Odeon SHEFFIELD Gaumont MANCHESTER Odeon SOUTHAMPTON Odeon

| CINEMA & RELEASE DETAILS CORRECTAT TIME OF GOING TO PRESS.CHECK LOCAL PRESS FOR DETAILS.

Sep. perfs. daily, doors open 115,4.30,745p.m.
“The Verdict”at 200, 5.15,8.45p.m.
Late Shows Fri & Sat,doors open 11.15p.m.
“The Verdict” at 12.00 midnight.
FROM THURS 3rd MARCH
HULL Cecil
FROM THURS 10th MARCH

§

LEEDS Odeon
LIVERPOOL Odeon
NEWCASTLE Odeon

SWANSEA Odeon
TORQUAY Odeon
WORTHING Odeon




Compiledby TREVOR HUNGERFORD

CLUES ACROSS

¥Blues influenced rockers from

Canadawho rose tc fame
with ‘Born To Be Wild' (11)
~§50uthern Death Cult's ode to
Buster Bloodvessel (3-3)

88tevie Wonder track off
‘Songs In The Key Of Life’; a
hit for David Parton (4-3-6)
10.Liverpool band getinto the
kangaroo meat? (4)
11+34A. 1975 Roxy Music

single— your candle perhaps

during those light nights?
(4-4-7)
12+ 23A.Film/Costello single
(5-5)
16.Find America peculiar? Elvis
Presley single from 1969
(2-1-3-5)
=“47++18D+20D. Probably Al
Stewart’s best known number
(4-2-3-3)
19.City baby attacked by rats —
give'emfire (1-1-1)
20.Gilbert O’Sullivan’s first
number one (5)
21+27D.And the Monkees first
and only number one (2-1-8)
23.see 12A.
25.Little—, the Locomotlon girl
3 .
«8-Reggae artist who sings for
the ‘Night Nurse’ (7-6)
31.Defeat for Dave Wakeling?
-(4)
32.David Jones and the Lower
—, was Bowie’s very first
band (5)
@8.Carrie—, by the Hollies (4)
34.see 11A.
3%Modern Romance label
(1-1-1)
38:B0b—, Grateful Dead
guitarist (4)
39%:Belle Stars label (5) -
4@:Richard — and the Voidoids
L (4)

44+ 32D. “Bands won't play no
more — too much fighting
on the dance floor”
—line from 1981 hit (5-4)
43.Alan—, US disc-jockey who
first coined the term Rock 'n’
Roll (5)

CLUES DOWN

“#Robert Wyatt's most
successful single fora
number of years (12)

28D. Landscape single
(8-1-2-2)
3.Peter and the Test Tube
Babies album —they've been
atthe bottle again (6-3-5)
44.30B. 10CC’s US financial
mix-up (4-6-7)
2+29D.Damned’s first single to
chart (4-4)
6+13D.Arecentsingle of hers
was ‘Family Affairs’ (3-3)
“-One Funboy Three (5-4)
8.see 2D.
13.see 6D.
14.Sex— Children (4)
F=Confusion of arest Cure
number? (1-6)
18T20.see 17A
22+35D. Tom Petty single from
1977 (8-4)
24.Winter of many numbers for
The Kinks (3-6)
...and this defunct group gave
him credibility with the
new-wavers by recording his
material (3)
27.see21A
29.see 5D
30.see 4D
32.see41A
35.see 22D
36.Same title, different songs for
Stealers Wheel, Earth Wind
and Fire, and Nazareth (4)
38.They dropped the Heat, but
now they’re hotter than ever

()

LAST WEEK’S ANSWERS

ACROSS: 1 One the Juggler, 9As,

10 Hia, 11+20A During Wartime, 12

Only, 14 PhD, 15 Ants, 16 Fool, 17

Hog, 18 Lu, 19Nom, 20 See 11 A,22

Pirate, 23 Dial, 26 Drop, 28 Sit, 30
| Dion, 32 Veto, 34 E(verly)
B(rothers), 36 Big, 37 Eno, 38

Roman, 40 Hunger, 41 Eye, 42Glen,

43 Stan, 46 R(andy) N(ewman), 47

BN VL DEAD SN

FROM PAGE 25

story of amanwhoftries to
commit the perfect murder. He
pulls it off but by a series of
coincidences the murder turns
outtobehisown... it’'salotof

fun. it'srelentless! Evil Deadis -

my version of a horror film so
Relentlesswill by my version of
athrilier.ldon’tfeel likea
ﬁlm-mager, | feel likeafan.”
Sam looks into the future,
mystified at where he is and

Nature Boy, 48 See 21D.

DOWN: 1 Oh Diane, 2 Eurythmics, 3
Hand, 4 £SG,5ULU, 6 Lend AnEar, °
¥ 4 Rhythms, 8 Kajagoogoo, 120h,

13 Lou Reed, 14 Plaid, 16 Flat, 20
Waiting, 21+48A Midnight Love, 24
Lovers’, 25 Therein, 27 Pen, 291BA,
31 Tora, 35 Boy, 39 Melt, 40 Herb, 44
Two, 45 NME.

what he’s doing. Will there
come atime when he’ll have to
give up films and get a nroper
job? :

“We do maintenance on cars
— touching up the paintwork
and stuff. Pretty good money,
about 125 doliars a day for
running around with a can of
spraypaint. We could do

commercials, if we wanted. But

wedon’r.”
So thisis the movIes

BN DRUG LIS T

FROM PAGE 22

right setting and company are
important. There have been
brain damage scares (split
chromosomes) but nothing
proven. There is no addiction
problem and while leaps from
tall buildings have been
publicised these are lessthan
common. In the same
hallucinogenic class butrarely
seen in Britain are the
synthetics, DMT and MDA.

COCAINE

WHITE crystalline powder
derived from the leaves of the
Andean coca shrub and offering
apowerful if short-lived kick
similar to amphetamines.
Cocaineisexpensive and
invariably adulterated with
lactose, milk powder, glucose or
sometimes sulphate. Itisnot
addictive physically, butregular
snorters fallinto adependence
syndrome and can damage or
destroy the nasal membranes
causing bleeding and
headaches. Repeated use can
resultin a deluded, persecuted
state with the sensation of

crawling insects over the skin.
Effects clear up when useis
stopped.

AMPHETAMINES

SYNTHETIC stimulants
produced licitly and illicitly ina
varxety of forms, strengths and

in combination with other drugs. -

Tradenamesinclude Drinamyl,
Dexdarine, Benzedrine, Ritalin
and Preludin.

A large underground tradeis
done in both ‘blues’ (tablets) and
amphetamine sulphate powder,
which is frequently badly
adulterated and therefore not
suitable for injection. Small
doses produce mental and
physical energy, cheerfulness,
confidence; larger, continuous
doses moodiness, insomnia,
mental confusion, malnutrition
(due to suppressed appetite) and
the crawling insects over the
skin syndrome. Even modestuse
resultsin a degree of post-high
exhaustion (the nature ofthe
drug being to borrow from the
body’s finite energy stocks).
While there’sno recognised
withdrawal, heavy users
frequently go through an
extensive period of depression

- and listlessness.

i

SEPARATE WAYS
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HE ® fears of a clown:
the John Cleese

LEESE ...

ROBERT PALMER-PETER BLAKE-GAP
BAND - GARTH CROOKS BIKE LORE &
THE TOILET TIME FORGOT! SQUEEZE'
MIDGE URE AND A HISTORY OF P.X.

‘IHE FAGE

MARCH ISSUE ON SALE NOW. 75p

(WORLDS APART)

THE NEW SINGLE FROM

JOURNEY

3 TRACK 12” CONTAINS
PREVIOUSLY UNRELEASED RECORDING
‘ONLY SOLUTIONS’

] & 12

B/W FRONTIERS

A CLASS!C SQNGLE FROM A CLASS!C ALBUM 'FRONTIERS'




