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Review by Phil Edwards

I f it were easy to analyse what makes a'cult

horror film, then genre fans would be in

seventh heaven every time they went to
the cinema. But it’s really the discovery of a
film that attains cult status that makes picking
one’s way through the plethora of
exploitation horror movies which have
proliferated over the past few years so much
fun. | can remember seeing Night of the
Living Dead in a little flea-pit in Paris; Texas
Chainsaw Massacre at the London Film
Festival and Halloween in a sleazporium on
Hollywood Boulevard. Each time | was aware
that | was watching the work of some inspired
talent, and it's doubly sad that Tobe Hooper
has never been able to duplicate the sheer
bravura in subsequent films. More recently
Jeff Lieberman’s Just Before Dawn gave me a
similar thrill of discovery. Sadly, Lieberman’s
mini-masterpiece, thanks to the short-
sightedness of Rank Distribution is likely to
remain unseen by most people.

But now comes a film that most fans of
good exploitation horror cinema are going to _
get a chance to see, and | really urge all you
thrill-seekers to go out of your way to catch
The Evil Dead, a first film directed and written
by Sam Raimi. Like most films of this nature it
deals with a group of college kids in extreme
peril, but forget it if you think this is some kind
of formula splatter movie. The Evil Dead is a
supernatural horror tale which owes more to
the works of H.P. Lovecraft than any other
film | can think of. But where Lovecraft never
managed to describe the horrors which lurk
inthe depths of those eldritch woods of which
he was so fond, Raimi and co present them in
a totally graphic way which just might have
you reaching for a barf bag. Yep, The Evil
Dead is pretty grisly stuff and if the
distributors, Palace Pictures, have any
sensitivity then they should add a word of
warning to the squeamish on all their
advertising materials. It's not often that I've
seen a typical press show crowd leap with
such regularity en masse during the
screening of a movie.

Like Texas Chainsaw, the events of The Evil
Dead'take place over a single night of terror as
the ancient gods unleash their power after a
mysterious incantation is played back on a
long lost tape recorder. The spirits of the dead
invade the bodies of the living turning them
into the nastiest looking walking dead it has
ever been my pleasure to squirm at.

What's so exciting about the movie is the
level of imagination and cinematic invention
on show. Raimi never goes for the easy scare,
and though there are plenty of shocks
emerging from all parts of the frame, they are
rarely the obvious, and it is this originality in
staging and story that makes one aware that
we are seeing the first work of a major new
talent, easily on par with the early
Cronenberg, Carpenter and Romero. Let's
hope that Raimi doesn’t go the sad way of
Hooper.
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Raimi is obviously a fan of the first order
and probably a charter subscriber to Fangoria
magazine for the film is full of special effects
and make-up, which while not Rick Baker or
ILM standard show a great deal of
imagination in their design and execution.
People are attacked by forest vines and trees,
rip their own flesh apart, eyes are gouged out
and a man is attacked by a headless corpse
pumping blood from the mulitated neck. The
Evil Dead is about a nine on the
disgustometre and would have been a ten
had the censor not shortened a couple of
scenes of carnage, but not enough to rob the
film of its completely visceral assault on the
senses.

What's so impressive also about The Evil
Dead is the enthusiasm with which Raimiand
his chums have approached the making of
their movie. For unlike Texas Chainsaw which
leaves a nasty taste after viewing, The Evil
Dead is imbued with quite a sense of fun—
Raimi is just having one hell of a good time
scaring the pants off you, and that it does, |
guarantee you. Forget the easy mechanical
frights of Friday the 13th, The Evil Dead
outdoes them all, leaving you gasping for
more. Perhaps the best recommendation can
come from Stephen King who calls the film,
“The most ferociously original horror film of
the year.” If you like stomach churning
horror, thrills, spills and shocks then don’t
miss The Evil Dead when it comes your way.




