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KINGS CROSS

SUNDAY

TIME OF THE GYPSIES'
+ SVANKMAUJER'S
THE FLAT (SHORT)

WINGS OF DESIRE
3.40 8.40
WEST SIDE STORY
1.00 6.00

LAST TANGO IN PARIS

THE SHELTERING SKY
1.10 6.05

" BERTOLUCCI DOUBL;E
3.30 8.25

MONDAY

4.30 8.50
\ THE NIGHT PORTER
L 2.20 6.40

RUSS MEYER TRIPLE

FASTER PUSSYCAT,

KILL! KILL!

5.00 9.25

MOTORPSYCHO

3.35 8.00

COMMON LAW CABIh
___ 2.5 6.40

TUESDAY

SPAGHETTI WESTERNS ;
DJANGO (new print) “%’G,'

1.40 5.25 9.10

DJANGO THE BASTARD
3.30 7.15

WEDNESDAY

BODY HORROR

SHORT FILM FESTIVAL:
PROGRAMME ONE:

THE EATING, DRINKING,
SHITTING & PISSING FILM +
ABOUT BUTTER + NITSCH +
THE ACT OF SEEING WITH
ONE'S OWN EYES

2.00 5.00 8.05

' PROGRAMME TWO:

THE BIG SHAVE

| + SANG DES BETES
. +THE KALI FILM
'3.05 6.10 9.15

SATURDAY
ALL NIGHT

! |

PHILIP K. DICK DOUBLE
| TOTAL RECALL
445 8551 §

ALLNIGHT
ARGENTO

THE BIRD WITH THE
CRYSTAL PLUMAGE +
CAT O'NINE TAILS +
FOUR FLIES
ON GREY
VELVET +

CREEPERS
(PHENOMENA)

{ SAM PECKINPAH DOUBLE
STRAWDOGS

4.00 8.15

BRING ME THE HEAD OF
ALFREDO GARCIA

2.00 6,15

DEREK JARMAN DOUBLE
THE GARDEN
¥ 2.15 5.40 9.15
THE LAST OF ENGLAND
4.00 7.25 W

EVENING SHOW: SPECIAL
10th BIRTHDAY PREVIEW: -
John McNaughton's THE

& BORROWER 38.30

THUNDERCRACK!

5.15 19.20

MICHAEL LEHMANN DOUBLE
MEET THE APPLEGATES
2.05 5.40 9.15
HEATHERS

3.50 7.25

ALL NIGHT ALIENS
PREDATOR + ALIEN +
PREDATOR 2 + ALIENS

JIMI HENDRIX AT THE ISLE

OF WIGHT
5.30 9.30

JIMI PLAYS MONTEREY
4.30 8.30
. JIMI HENDRIX
__2.40 6.40

TAXI DRIVER

cuLY DbUBLE
EASY RIDER (new print) |

3.30 (7.15

WOODY ALLEN DOUBLE
SCENES FROM A MALL
5.15 9.15

NEW YORK-STORIES
3.00 7.00

S&M GAYS
10TH ANNIVERSARY TRIPLE
NOIR ET BLANC

4.15 9.30

CRUISING

2.20 7.35

TAXI ZUM KLO

6.00

A programme of film chosen by

the SM Gays Group

SUN 28 MATINEE

THE J.C.F.C. PRESENTS

A BETTER TOMORROW
PART TWO 1.00 +

THE MAGIC COP 3.00 +
PANTYHOSE HERO 5.00
Doors open: 12 Noon
Tickets: £6/£4/£3

EVENING SHOW

- LA DOLCE VITA 7.30
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Cafe foyer mural by Yuval & Wigan

BONFIRE OF THE
VANITIES
4.05 8.40
WALL STREET
1.50 6.25

TARKOVSKY DOUBLE

STALKER
2.00 8.00
SOLARIS
5.00

1981

' SERIAL K
MANHUNTER
4.30 8.45

WHITE OF THE EYE

2.30 6.45

KILLER

5.05 9.30
HE MATCH

tFACTORY Gl

2.15 6.40

LINI TRIPLE
BIAN NIGHTS

WEIRD TRIPLE
WILD AT

2 8.40

THE DECAMERON ) HEART
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- vSHOkRT FILMS BY DAVID LYNCH ;
I THE ALPHABET +
 THE GRANDMOTHER

3.00 7

SCORSESE DOUBLE
GOODFELLAS

4.40 8.20
ITALIAN-AMERICAN
3.40 7.20

&
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ALL NIGHT MEATY ZOMBIES
] THE EVIL DEAD +
HOUSE BY THE CEMETARY
+ THE EVIL DEAD 2 +
CITY OF THE LIVING DEAD
+ LIVING DEAD AT THE
MANCHESTER MORGUE

"TRIP OUT TRIPLE
. THE TRIP !

THE DEVIL'S CLEAVAGE oy
3.40 7.20 iy

ANITA - DANCES OF VICE
2.00 5.40 9.20

BATMAN
4.40 8.40
BEETLEJUICE
3.00 7.00

AGNVA
NI 3AVD XDIN

EROTIC GAY
SHORT FILMS

PROGRAMME ONE:
ECCE HOMO +
FIREWORKS + ALFALFA
+ THE PLACE BETWEEN
OUR BODIES +
GENTLEMEN +
SCORPIO RISING + DICK
2.00 4.55 7.50
PROGRAMME TWO:

i UN CHANT D'AMOUR +

COUCH
3.40 _6.35 9.30

LIFE IS SWEET
¢ 5.00 9.00 ;
{HIGH HOPES" «

BAD TRIP ALL NIGHT
HARDWARE +
THE HIDDEN + DARK STAR
+ BRAIN DAMAGE +
EDGE OF SANITY
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ALL NIGHT SHOWS SATURDAY
AT 11.15PM (£5.50)
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KINGS CROS

275-277 PENTONVILLE ROAD, LONDON N1
Tel: 071-278 0051 / 8052

SUNDAY

MONDAY

TUESDAY

WEDNESDAY

10th BIRTHDAY PREVIEW!

Free Membership!

JULY/AUGUST...THE BORROWER
Dir: John McNaughton, US, 1988, script: Richard

Fire (uncertificated/uncut)

Rae Dawn Chong, Antonio Fargas, Don Gordon
Terrific, troubled Sci-Fi horror/thriller in

which a pre-Clarice Starling female

detective hunts a supposed serial killer

witha penchant for wearing his victims

heads, unaware that ‘the Borrower’ is a
creature exiled to earth for other-worldly

murders... From the shit-hot
writing/directing team of McNaughton

and Fire, whose previous collaboration

was the extraordinary HENRY:
PORTRAIT OF A SERIAL KILLER
(premiered by the Scala in 1990, and
soon to be re-issued in a cut print).

-John MNaughton

THURSDAY

FRIDAY

SATURDAY

ALL NIGHT SHOWS SATURDAY AT 11.15pm

SATURDAY
ALL NIGHT

INFORMATION

THE SCALA IS A NO SMOKING CINEMA. MEMBERSHIP is
required and can be bought at the Box Office for 50p per year
with immediate entry. The membership card must always be
presented on arrival at the Box Office, members failing to do
so will be obliged to purchase a new card. A member may
buy one additional ticket for a non-member guest. All patrons
must abide by the rules of membership (available on request
from the Box Office). Tickets may be purchased on the door
on the day only, unless otherwise advertised. No advance
sales or reservations can be made. THE MANAGEMENT
RESERVES THE RIGHT TO REFUSE ADMISSION. Ticket prices
are: £4.00; £5.50 (All Night Shows); £2.50 Concessions Mon—
Fri (not Bank Holidays) before 4.30pm, only with proof of
status. Times refer to the start of the film: please try to arrive
early, as last minute queues cause delays. PROGRAMME
TIMES AND SCHEDULED FILMS MAY BE SUBJECT TO
ALTERATION IF CIRCUMSTANCES ARE BEYOND OUR
CONTROL. It is always advisable to check details of repertory
programmes in advance. The Scala endeavours to show the
best quality film prints available, however if a print is old or
rare, its condition may be variable. There is a Selection Box in
the foyer for programme suggestions. The monthly
programme can be mailed to you at the cost of £3 a year. We
have a cafe for the sale to patrons of coffee/tea; juices; cakes
and snacks; confectionary and Loseley Ice Cream. The cafe
also serves as a licensed bar for the sale of beers.
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S&M DOUBLE!

MAITRESSE

Barbet Schroeder Fr 1976 (18) Bulle Ogier
Gerard Depardieu Bulle Ogier plays the
‘maitresse’ of the title, star performer for her
S&M clientele. . . until Depardieu, stumbling in
after a bungled burglary attempt, challenges
her separation of her ‘life’ and ‘work’. A cult
classic, strange and stylish, uncovering all the
strings and barbs necessary to grand passion.
Schroeder’s best film to date. . . played with
intensity by Depardieu and Ogier.

THE NIGHT PORTER

Liliana Cavani I/US, 1974, (18)

Dirk Bogarde, Charlotte Rampling

In director Liliana Cavani’s exploration of
Nazism as erotic ritual, Bogarde plays an ex-
concentration camp officer, whose chance
meeting years later with one of his former
victims (Rampling) at a hotel where he is now
a nightporter and she an exclusive guest, leads
to a renewal of their sadomasochistic love
affair. A bizarre and extremely disturbing
psychodrama, dripping with perverse
fascination.

7

TIME OF THE GYPSIES

Emir Kusterica, Yugo, 1989, Bora Todorovic
(15)

A remarkable and overwhelming tragi-comic
drama set in a timeless Yugoslavian gypsy
community (and acted by illiterate Romany
non-professionals). Speccy hero-victim Perhan
wanders the noisy shanty town like one of
Herzog's holy fools, making spoons dance and
turkeys talk with his telekinetic powers. Too
poor to marry his beloved, Perhan is sent over
the border to Milan and tricked into learning
the arts of begging, pimping, stealing and
selling children. The whole film glows with
rich cinematography and surreal effects. As
magical as WINGS OF DESIRE, humerous as
STRANGER THAN PARADISE and tragic as LA
STRADA, TIME OF THE GYPSIES is quite
simply superb.

THE FLAT

Jan Svankmajer, Cz, 1968 (short)

A man stumbles into a room and finds the
objects inside conspiring against him: jabbed
in the eye by a chair leg, clothes ripped by
malevolent nails, a bed transformed into
sawdust. Brilliant trick photography and
Svankmajer’s distinctive blend of sadism and
black comedy.
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DIVINE LOVE DOUBLE

RUSS MEYER TRIPLE 8
FASTER PUSSYCAT, KILL! KILL!

Russ Meyer 1966 US (18) Tura Satana, Haji,
Lori Williams.

The sweetest kittens have the sharpest claws!,
claimed the ads. You'd better believe it. A trio
of homicidal go—go dancers kidnap a rich
bitch after karate-chopping her boyfriend to
death. They hide out in a desert farm run by a
family of loonies that includes a lecherous old
man, and a muscular hunk called ‘Vegetable'.
Tura Satana plays one of the meanest
villianesses ever to scratch her way across the

SPAGHETTI WESTERN DOUBLE 2
DJANGO

Sergio Corbucci I/Sp 1966

Franco Nero, Loredana Nusciak, Jose Bodalo,
Angel Alvarez, (18)

DJANGO is infamously the most violent and
uncensorable of all the Spaghetti Westerns —
the most brutal sequences are the ones which
make sense of the story, so the film has taken
twenty five years to reach the cinema screens,
though it’s proceeded by a cult reputation
gained from fuzzy pirate videos, ecstatic
reviews and an ongoing homage through
reggae music. Corbucci’s bizarre black humour
and manic surrealism give every scene the
physical virtuosity of a MackSennet style
slapstick, framed like a masterpiece of Gothic
kitsch shot on a construction site. Franco Nero
is stupendous as the drop-dead legend
Django, and the film spawned twenty sequels.
It was the first of the great Gothic Westerns,
‘bizarre and gruesome. . . almost Bunuelian’
(Kim Newman) and can be seen as a direct
stylistic influence on films such as
Jodorowsky’s SANTA SANGRE and John
Woo's THE KILLER. The dubbing may take
some by suprise, but sit back, fasten your seat
belt and be prepared for an extraordinary
visual experience. NOW IN A BRAND NEW
35mm PRINT!!

DJANGO THE BASTARD

Sergio Garrone. IT/SP 1969 (18) Antonio de
Teffe

3

BODY HORROR SHORT FILM FESTIVAL
PROGRAMME ONE

THE EATING, DRINKING, SHITTING AND
PISSING FILM (Kurt Kren, WG, 1964) + ABOUT
BUTTER (S.Van Ingen, WG) + NITSCH (Ed &
Irm Sommer, WG) + THE ACT OF SEEING
WITH ONES OWN EYES (Stan Brakhage, US)
PROGRAMME TWO

THE BIG SHAVE (Martin Scorsese, US) +
SANG DES BETES/BLOOD OF THE BEASTS
(Georges Franju, Fr) + THE KALI FILM
(Wilhelm & Birgit Hein, WG)

From blood, shit and puke to slaugherhouses
and real autopsy footage, this programme of
avant—garde short films from the LFMC is
likely to disturb and offend as it pushes the
boundaries of film making, totem and taboo to
the limits.
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DEREK JARMAN DOUBLE

THE GARDEN

Derek Jarman, UK, 1990, Roger Cook, Tilda
Swinton, Pete Lee-Wilson, (15)

An extraordinary film; a poetic, allusive,
emotional journey across the terrain of
Jarman'’s coastal home, through the film
makers mindscape. This is a dream which is by
turns elegiac, surreal, sexual and spiritual.
There's no straightforward story-line as such,
the film is defined by mood and collage in a
symphonic flow that builds from reflection to
angry combat towards peace and
reconciliation. Awash with ideas, innovation
and emotion, this is at times difficult, but
always necessary viewing.

THE LAST OF ENGLAND

Derek Jarman GB 1987 (18) Spring. Tilda
Swinton. Gerrard McArthur.

Jarman's non-narrative, apocalyptic vision of a
hopeless land. Shots from home movies are
spliced with endless scenes of inner-city decay
and rent-boys throwing bricks, then the artist/
poet Jarman himself, accompanied by the
mournful voice of Nigel Terry, and references
to war, drugs and The Bomb. Tough, beautiful
and challenging.

5

PHILIP K.DICK DOUBLE

TOTAL RECALL

Paul Verhoeven, US, 1990, Arnie
Schwarzenegger, (18)

Gobsmackingly good XSFX reworking of
mind-fuck story by S.F.maestro, Philip K.Dick.
Arnie is the haunted construction worker who
pays a dodgy travel agency to trip his brain
through space on a holiday ON the Sun (well
on Mars, actually) to discover why, where,
how and whom he really is. Suffice to say that
his pursuit of identity goes horribly wrong,
resulting in what was the loudest film of 1990.
BLADE RUNNER

Ridley Scott US 1982 Harrison Ford, Rutger
Hauer, Sean Young, Daryl Hannah (18)

A sprawlingly imaginative movie in which

a 40’s private eye is hi-jacked into a 21st
century retro-fitted landscape. Inspired by its
source of Philip K Dick novel, DO ANDROIDS
DREAM OF ELECTRIC SHEEP, it manages to
play with the senses of time, memory and the
frame of mind where humans fear they may be
androids and androids believe themselves to
be human.
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SAM PECKINPAH DOUBLE

STRAW DOGS

Sam Peckinpah, GB, 1971, Dustin Hoffman,
Susan George, Peter Vaughan (18)

An American mathematician settles with his
English wife in the village where she grew up.
They encunter first hostility, then violence
from the remote, backward (inbred?!) Cornish
community. The ‘civilised’ man’s confrontation
with irrational violence is handled with
immpecable logic, despite the hysterical
claims of gratuitousness that met the film on
its initial release. A real English Western,
adapted from the novel by Gordon M.Williams.
BRING ME THE HEAD OF ALFREDO GARCIA
Sam Peckinpah U.S. 1974 (18) Warren Oates,
Isela Vega, Gig Young.

Honour, revenge and obsession as Oates, a
seedy American piano player, attempts to
retain possession of the head in question — for
which a Mexican landowner has set a fabulous
price. ‘Stop looking at me with those goddam
eyes’!

i

This sequel is an experimental horror/revenge
western in which Django is a ghost revenging
his own death! The civil war setting owes
much to THE GOOD THE BAD AND THE UGLY
and throughout the film there are parodic
references to many other movies (including
Eisenstiens’ OCTOBER). But essentially the
plot is played out in classic spaghetti style:
three Confederate officers have betrayed their
own unit and caused the soldiers to be
massacred. Fifteen years later one of these
soldiers reappears — Django, not only a ghost,
but a bastard with a capital O!.

screen. Haji plays her switchblade throwing
lesbian lover, and Lori Williams is forever
breaking into torrid go—go steps whenever
trouble arises!

MOTOR PSYCHO

Russ Meyer US 1965 (18)

Russ Meyer’s predecessor to the amazing
FASTER PUSSYCAT. Alex Rocco (later in ‘The
Godfather’) joins the beautiful Haji in a
vengeful battle against three murderous but
clean-cut bikers on Hondas. This comic sex
and violence feature set in the desert was a bit
ahead of its time — the outlaw biker fad didn‘t
start until a year later with ‘The Wild Angels’.
COMMON LAW CABIN

Russ Meyer, US 1967 (18) Jack Moran, Alaina
Capri, Babette Bardot.

This backwoods sex comedy has a group of
big city folk stranded at a desert ‘resort’ in the
middle of nowhere with nothing to do but

9

ONCE UPON A TIME IN THE WEST

Sergio Leone 1969 It (18) Henry Fonda, Claudia
Cardinale, Jason Robards, Charles Bronson
The Western is dead, they tell us, so long live
Leone’s timeless monument (revived uncut) to
the death of the West itself; rivalled only by
Peckinpah’s ‘Pat Garrett’ for the title of best
ever made, soo only superlatives will do. From
the beginning — a stake-out at a deserted
station, which is the most audacious credit
sequence in film history, to the ingenious
casting (a sadistic Fonda) and crucial location
choice, Leone and his superb collaborators
(Argento and Bertolucci) have succeeded in
mounting a revolutionary critique of the
Classic American Myth as developed by Ford.
The only critical tools you need are eyes and
ears. THIS IS CINEMA.

WINGS OF DESIRE

Wim Wenders 1987 W.Ger/Fr (15)

Solvieg Dommartin, Bruno Ganz, Otto Sander,
Peter Falk, Curt Bois.

Bruno Ganz and Otto Sander play two angels,
invisible to everyone but small children, who
eavesdrop on the innermost thoughts of the
inhabitants of a pre-united Berlin. Sander
grows fascinated by Homer, an old man
wandering the city trying to recapture his
youthwhile Ganz encounters Falk, playing
himself as an actor shooting a war film, and
Dommartin a trapeze artist, as she too ‘flys’
over Berlin. The angel falls in love. . . but will
he fall to earth as easily ? A bittersweet,
unashamedly romantic masterpiece.

WEST SIDE STORY

Robert Wise/Jerome Robbins US 1961 with
Natalie Wood, Rita Moreno, Richard Beymer,
George Chakiris, Russ Tamblyn. (PG)

The celebrated Broadway musical masterpiece
about rival white and Puerto Rican gangs in a
New York ghetto became a spectacular movie
musical. Jerome Robbins’s brilliant
choreography in this modern Romeo and
Juliet story is enhanced greatly by the
magnificent New York City location
photography and the great cast. Thrill to the
Puerto Rican girls singing ‘America!’ and weep
to the fate of Tony. . .

Stephen Sayadian (aka Rinse Dream), US, 1982
Pia Snow, Paul MacGibboney, Kevin Jay, (18)
WARNING: THIS IS NOT A PORN MOVIE!
Despite containing very explicit sex scenes,
Cafe Flesh has made it to the status of
legitimate midnight movie and cult favourite in
the States. Set a few years after the third world
war (the ‘Nuclear Kiss’) radiation is having a
strange effect on the human libido. 99% of the
population (‘negatives’) are repulsed by the
physical sensations of sex, whilst the meagre
1% left (‘positives’) are requisitioned by the
Government to perform in exotic cafes for the
visual gratification of the rest. Their shows are
both explicit and humerous, compared by the
outrageous M.C. Max. The story centres on
one woman's plight, as she pretends to be a
‘negative’ for the sake of her partner, but
eventually cannot hide the fact that she
belongs to the 1%. . . Expressionistically
stylized, graphic, shocking and very funny.
PLEASE DO NOT ATTEND THIS FILM IF YOU
ARE LIKELY TO BE OFFENDED OR
EMBARRASSED.

THUNDERCRACK!

George Kuchar/Curt McDowell US 1977 Marion
Eaton, George Kuchar, Melinda McDowell (18)
The most bizarre, outrageous, offensive and
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BERTOLUCCI DOUBLE

THE SHELTERING SKY

Bernardo Bertolucci, GB/It, 1990, (18)

John Malkovich, Deborah Winger

An adaptation of Paul Bowles classic novel
describing American travellers, Kit and Port,
whose lives go down the drain as they
disperse to sample the sexually exotic
offerings of North Africa at the expense of
their relationship. A handsome film, rich and

humerous of all the cult movies. . .
THUNDERCRACK! is the late McDowell’s
masterpiece, a rambling black and white ‘old
dark house on the hill’ yarn, that has Marion

tease and seduce each other until multiple 16
murders set in. WOODY ALLEN DOUBLE
SCENES FROM A MALL
SUPER SLEAZE DOUBLE 15 | Paul Mazursky, US, 1990, Woody Allen, Bette
CAFE FLESH Midler, Paul Mazursky, (15)

MICHAEL LEHMANN DOUBLE 10
MEET THE APPLEGATES

Michael Lehmann, US, 1990

Stockard Channing, Ed Begley, Dabney
Coleman, (15)

Forced out of their Brazilian rain forest habitat,
a family of giant insects use their powers of
metamorphosis to flee to Suburbia, USA,
disguised as a typical apple-pie American
family. Their mission is to infiltrate and
destroy a nuclear power plant irradiating the
planet, making it safe again for bugs. But
coming from the director of HEATHERS, this is
no ordinary mutant eco-comedy. The
Applegates are so very all-American that Mom
soon becomes a credit card junkie, Pop shags
his secretary, young Johnny sniffs glue, and
little Sally gets pregnant then turns lesbian.
There are some great visual gags, such as Pop
jerking off to a picture of insects mating in a
science magazine, the Kafkaesque name on
the side of the exterminator’s van, plus
Dabney Coleman in drag for no apparent
reason. Highly recommended comedy.
HEATHERS.

Michael Lehmann US 1989 (18)

Winona Ryder, Christian Slater, Shannon
Doherty.

A group of friends, led by superbitch Heather
Chandler, dominate the whole social scene at
Westerbury High, until would be ‘Heather’
Veronica (Ryder) falls out with them and in
with school rebel JD (Slater) who persuades
her to wreak revenge. End of glossy teen pic —
start of vicious black comedy. The easiest
route to revenge is murder disguised as
suicides which are numerous, nasty and
utterly enjoyable. Bitch City.

1

CULT MOVIES DOUBLE

TAXI DRIVER

Martin Scorsese US 1976 (18) Robert De Niro,
Harvey Keitel, Peter Boyle, Jodie Foster

The great film noir of the 70’s. De Niro's Travis
Bickle has become the cathartic anti-hero for a
whole generation. Coasting the dark NY streets
accompanied only by his gun and a superb
Bernard Hermann soundtrack, he becomes a
killer determined to clean the mean streets of
human filth (embodied by Keitel’s pimp). Jodie
Foster is the child whore, Cybill Shepherd is
Bickle’s dream woman, and Peter Boyle is
fellow taxi-driver in a film which mirrors
perfectly the confused psyches of post-
Vietnam America.

EASY RIDER

Dennis Hopper US 1969 (18)

Dennis Hopper, Peter Fonda, Jack Nicholson,
Karen Black

The Grandaddy of biker films. A pair of
psychopunk hippies chuck it all in and search
for ‘the real America’, highlighted by fine
Laszlo Kovacs photography, great rock
soundtrack, and Nicholson’s star-making
performance as the boozy lawyer who tags
along.

NOW IN A BEAUTIFUL NEW 35mm PRINT!

12
CINEMA CLOSED FOR THE DAY.

Perfectly matched couple Allen (a sports
lawyer) and Midler (a writer/psychologist)
arrive at a Los Angeles shopping mall to
prepare to celebrate their 16th wedding
anniversary. Incredulous and self-
congratulatory that they are probably the only
couple in American yuppiedom whose
marriage has lasted so long, Allen confesses
that he has had an affair. All hell is let loose
amid the crowded mall, until husband and wife
finally reconcile with a bout of oral sex whilst
watching SALAAM BOMBAY! at the mall
multiplex. Then it is Midler’s turn to confess. . .
Gross and surreal, a consumerist comedy of
observations.

NEW YORK STORIES

Martin Scorsese/Francis Coppola/Woody Allen/
US, 1989, (15)

A three story homage to New York: Scorsese’s
LIFE LESSONS is a-star-is-born scenario, as a
young artist (Rosanna Arquette) struggles to
establish her identity as something more than
merely the muse of a master painter (Nick
Nolte), whilst also using him. Coppéla’s LIFE
WITHOUT ZOE is a bizarre, baroque fantasy—
life of rich, precocious children. Allen’s
glorious OEDIPUS WRECKS has the giant
visage of his Jewish momma hanging in the
sky amidst the scrapers for all to see,
commenting loudly on her son’s
dissappointing behaviour!
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SERIAL KILLER DOUBLE

MANHUNTER.

Michael Mann US 1986 (18)

William Petersen, Kim Greist, Dennis Farina,
Brian Cox.

The pre-SILENCE OF THE LAMBS adaptation
of Thomas Harris’ novel RED DRAGON is an
impressive thriller with moments of heart
stopping suspense as empathetic ex-forensics
expert Will Graham helps the FBI track down
serial killer Francis Dolarhyde in the Southern
States. Dealing with the darkness within, the
most disturbing scenes come when Graham
confronts Dr Hannibal Lecter behind bars. At
these moments the borders of sanity become
blurred — lending an atmosphere of terrifying
menace. Superb.

WHITE OF THE EYE

Donald Cammell 1986 US (18)

David Kieth. Cathy Moriarty. Alberta Watson.
Alan Rosenberg.

The yuppies of Arizona are being terrorised by
a serial murderer who specialises in ancient
Indian ritual disembowlment. The cops’ main
suspect is Paul White an ex-hippie mechanics

1 whizz who is now a well-off stereo expert, but
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PASOLINI TRIPLE

ARABIAN NIGHTS

Pier Paolo Pasolini IVFr 1974 (18)

Ninetto Davoli, Franco Merli, Ines Pelligrini.
Pasolini’s unique, prizewinning adaptation of
the old Arabiclassic, is shot with breathtaking
beauty in the superb locations of Iran, Nepal
and Yemen. Not suprisingly, much of the film
plays remarkably like contemporary
pornography (which is, of course, the best
preserved of all prehistoric art forms).
CANTERBURY TALES

Pasolini It/Fr 1971 (18)

A vivid depiction of taboo subjects, based on
Chaucer’s novel. Eight pilgrims on their way to
Canterbury tell a sweaty selection of tales, with
an emphasis on excrement and sex
perversions. The approach is earthy,
scatological and exuberant.

THE DECAMERON

Pier Paolo Pasolini It 1970 (18)

Franco Citti, Ninetto Davoli

Typically bawdy (and superbly photographed)
compendium of some of Boccacio’s medieval
tales of sexual frolics and opportunism among
the low-life.
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WIERD TRIPLE

WILD AT HEART

David Lynch, US, 1990

Laura Dern, Nic Cage, Willem Dafoe, Harry
Dean Stanton, Jack Nance, John Lurie,
Sherilyn Fenn, (18)

Beyond doubt, David Lynch is a genius: his
films contain some of the most startling
imagery ever, and his understanding of the
logic of dreams and nightmares is
incomparable. WILD AT HEART is a love story
laden with surrealiam, terrifying at every turn,

13

HENDRIX EXTRAVAGANZA!

JIMI HENDRIX AT THE ISLE OF WIGHT
August 1970: half a million people heard Jimi
Hendrix playing a WEM sound system of 5000
Watts. MESSAGE TO LOVE: VOODDOO CHILE:
ALL ALONG THE WATCHTOWER: FREEDOM:
MACHINE GUN and more. Eighteen days later
Hendrix died.

JIMI PLAYS MONTEREY

D.A.Pennebaker, US, 1987, (15)

This remarkable piece of musical history has
been brought to light 20 years after the event —
Jimi Hendrix’s triumphant return to the States
in 1967 at the Monterey Pop Festival. The film
has been compiled from the original footage
shot during Hendrix's incredible performance
at the festival which marked the beginning of
the first Summer of Love.

A FILM ABOUT JIMI HENDRIX

Joe Boyd, John Head, Gary Weiss US 1973
(18)

This superb documentary includes interviews
with Hendrix himself plus Mick Jagger, Lou
Reed, Little Richard, Eric Clapton and Pete
Townsend. Concert footage includes ‘Purple
Haze’ ‘Rock Me Baby’, ‘Like a Rolling Stone’,
‘Wild Thing’, ‘“Johnny B Goode’ and much
more — particularly fascinating are Hendrix’s
informal, improvised acoustic guitar pieces.

and adrift with bizarre black humour. See it
and see it again.

DAVID LYNCH SHORTS

THE ALPHABET/ THE GRANDMOTHER
Fantastical animated/live action shorts by
Lynch from his days at fine art school in the
late 60s. Both depict his off-the-wall universe:
THE ALPHABET shows the ABC's at breadneck
rpm’s. THE GRANDMOTHER is an amazing
short about a lonesome boy who is a
bedwetter and literally grows a playmate (a
large grandmother).

TWISTER

Michael Almereyda, US, 1990

Harry Dean Stanton, Crispin Clover, Dylan
McDermott (15)

How the hell did this one slip through the net?!
Meet the Clevelands — an ‘average’ Kansas
family with father Harry Dean Stanton and son
Crispin Glover, in full throttle performances.
Caught up in their own emotional whirlpool
and preoccupied by distinctly odd pursuits, the
Clevelands are oblivious to the fact that they're
living inside a tornado. Thought by the cinema
chains to be too wierd, sick and twisted for
audiences, it was quietly buried on video,
despite being a big underground hit in the
States, where it was released by the people
who discovered HENRY: PORTRAIT OF A
SERIAL KILLER. So TWISTER sounds just
about right for you discerning Scala audiences
weaned, on THE WIZARD OF OZ and WILD AT
HEART.

DANDY 20
Peter Sempel, WG, 1988, Blixa Bargeld, Nick
Cave, Dieter Meier, Nina Hagen, Kazou U,
Yoshita Ohno, Sohgo Ischii, (18)

This wild celebration of art and life uses the
resources of industrial gothpunk Germany in
collaboration with the various spiritual
excesses of the East and describes itself as ‘a
free adaptation of Voltaire’s Candide’.
Underground heroes Blixa and Cave make
great music, tote guns and, of course, chain
smoke, lending their wasted personas to the
hallucinatory montage of deserts, beasts and
children. The heady cultural mix by turns
infuriates, inspires, bores and delights. DANDY
has been reviewed variously as ‘powerful and
honest’, ‘an affront to all religions!’, ‘too
strong for normal people’ and ‘great
entertainment’. A film of extremes.

HALBER MENSCH

Sogo Ishii, Jap, 1985, Einsturzende Neubauten
(18)

The cult director Ishii (he made CRAZY
FAMILY) constructs a spatial and conceptual
environment for Einsturzende Neubauten’s
industrial noise music. Microscopic close—ups
of molecules, amoeba, embryos and
putrescent limbs are cut between concert
footage & portraits of the band and then shots
of pile drivers, wreckers and sledgehammers:
this begins to visually define the terrorist
scream of their music. HALBER MENSCH is
closer to ERASERHEAD than to any pop video.

his wife Joan knows he is innocent. Or is he? A
stylishly extreme thriller, a complex
kaleidoscope of themes and images.

Eaton in sick-plattered wig greeting her guests,
who are stranded Brad and Janet style, one
dark and stormy night. Eaton does
unspeakable things with cucumbers whilst
spying on the mixed group, each of whom
gets off sexually with the other at some point
in the film. Truly polymorphous perverse, and
an elaborate denouement involving the
fabulous Kuchar and a gorilla brings the house
down every time!

WARNING! EXPLICIT MATERIAL — PLEASE
DO NOT ATTEND IF YOU ARE LIKELY TO BE
OFFENDED OR EMBARRASSED.

EXTRA WARNING!! POOR QUALITY FILM
PRINT BUT THE ONLY ONE AVAILABLE, SO
PLEASE BEAR WITH IT!

strange in psychological depths and eroticism.
LAST TANGO IN PARIS

Bernardo Bertolucci It/Fr 1972 Marlon Brando,
Maria Schneider, Jean Pierre Leaud (18)

A film about sex. Brando plays a middle-aged
American who meets Schneider, a young
French girl, while he’s apartment hunting.
Quickly and silently they make love, with a
pact not to disclose their identities to each
other. Renowned for its infamous buttery anal
intercourse scene. Brando gives one of his
most moving (and slippery) performances.
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SM GAYS 10th ANNIVERSARY TRIPLE

NOIR ET BLANC

Claire Devers 1986 FR (18) Francis Frappat.
Jacques Martial.

Why is there blood on the bench after the
health club’s new accountant receives a
massage from the resident trainer? And what
are those loud beating noises coming from
their hotel room? A disturbing portrayal of two
men locked in an SM relationship that owes
nothing to sex and everything to power.
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80s DOUBLE

BONFIRE OF THE VANITIES

Brian DePalma, US, 1990, (15)

Bruce Willis, Tom Hanks, Melanie Griffiths.
Much maligned adaptation of the gospel
according to Saint Tom Wolfe, but nonetheless
a flashy piece of film making (the long opening
tracking shot directly stolen from A TOUCH OF
EVIL is worth the price of admission alone)
with an effective narrative hook (master of the
universe's illicit mistress accidentally kills a
black boy whilst driving his car; he cops the
blame) and much to say about justice, class
and race. If you can leave behind your literary
pretensions for long enough, you might even
enjoy it!

WALL STREET

Oliver Stone, US, 1987, (15)

Michael Douglas, Charlie Sheen, Daryl
Hannah, Terence Stamp.

‘Lunch is for wimps!’ roars megavillian
mastermind/master of the universe Michael
Douglas as he whips young Charlie Sheen into
a self-destructing frenzy of insider trading on
Wall Street. Stone’s obsessed view of
financiers’ luxerious lifestyles furnishes this
yuppie 80s version of Faust.
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CRUISING

William Friedkin US 1980

Al Pacino, Paul Sorvino, Karen Allen, Richard
Cox (18)

NY gays picketed the filming of this murder
mystery set largely among the City’s gay
leather bars. Yet it remains one of the very few
Hollywood representations of the leather
scene. Pacino excells as the sexually
challenged cop.

TAXI ZUM KLO

Frank Ripploh W.Gr 1980 (18)

Whether or not you warm to film maker and
leading player Frank Ripploh, you’ll appreciate
his predicament as he leaves his long-term
vanilla lover to explore the joys of watersports,
beatings and heavy leather sex. And it's a
comedy too!

THREE FILMS CHOSEN BY THE SM GAYS
GROUP TO CELEBRATE TEN YEARS OF
ACTIVISM.

JCFC MATINEE
A BETTER TOMORROW PART TWO
Directed by John Woo (THE KILLER)

THE MAGIC COP (MR VAMPIRE PART FIVE)
PANTYHOSE HERO

EVENING SHOW:

LA DOLCE VITA

Federico Fellini Fr/It 1960. (18)
kMarcello Mastroianni. Yvonne Furneax. Anouk —
Aimee.

Three hours of pure cinematic brilliance. The
film opens with a fabulous sequence as gossip
columnist Marcello follows the progress of a
statue of Christ dangling from a helicopter
over Rome, and closes on a magnificently
different note of dreamlike despair. Our hero,
cavorting through Rome with his paparazzi
photographers, bewails the lack of meaning in
his existence, persues a number of women
and flounders between hedonism and despair.
But Fellini refuses to let him lightly off the
hook; sending up the decadent, partying
society into which Marcello launches himself,
pointing out the hero’s shortcomings through
his objects of sexual desire, and confounding
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GAY CLASSICS DOUBLE

PINK NARCISSUS

Jim Bidgood US 1971 (18)

A maijor cult film made by someone devoted to
prick worship and the hermetic myth of an all-
male fantasy world. It stands as a landmark at
the juncture of the gay underground tradition
and the gay porno industry. Opulent and
gaudy, dazzling in its good and bad taste, with
Lan entrancing central performance by teen-age:
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TARKOVSKY DOUBLE

STALKER

Andrei Tarkovsky 1979, USSR (15) Alexander
Kaidanovsky, Anatoly Solonitsyn

A masterpiece of poetic intensity which for
nearly three hours absorbs the viewer

utterly. . . a sequence of dazzling cinema. . .
levels of understanding reveal themselves with
subtle power. It has the unity of an absolute.
There is no other film like it. It has to be seen,
and seen again as it is unique. Full of powerful,
unforgettable images, particularly simple,
ordinary sights given in close-up strange,
surreal impact.

SOLARIS

Tarkovsky USSR 1972 (15)

SOLARIS is often cited as the Russian answer
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KAURISMAKI TRIPLE

I HIRED A CONTRACT KILLER

Aki Kaurismaki, Fin, 1990, Jean-Pierre Leaud
Margi Clark, Kenneth Colley, Joe Strummer (15)
Yet another deadpan classic from the prolific
Kaurismaki. This time his roots are showing,
with a homage to both Ealing Comedies and
the films of the French New Wave. Leaud is a
depressed, repressed and eventually laid-off
water works clerk who takes out a hit on
himself, only to then fall for the lovely Margi
(‘Letter To Brezhnev’) Clark before the killer
can carry out his job. Unable to cancel the
contract, Leaud goes on the run. Kaurismaki
filmed this existential black comedy in the East
End and the famous Warwick pub in the
Portobello Road, but manages to make all of
his locations look like the Eastern Block. A
gem, you'll laugh like a drain.

THE MATCH FACTORY GIRL

Aki Kaurismaki, Finland, 1989

Kati Outinen, Elina Salo, (15)

Not very much to do with Hans Christian
Anderson, but a lot to do with Kaurismaki’s
wholely original view of comedy cum near-
catatonic blankness. Iris works on the
assembly line of a deserted factory, has a
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OUTRAGEOUS DOUBLE!

THE DEVIL'S CLEAVAGE

George Kuchar US 1975 (18)

Ainslie Pryor, Curt McDowell

A nurse stirs and sensuously arises from her
bed. Her grass-skirted Hawaiian husband
continues to slumber on the floor. This soulful,
straight-faced, shoestring epic melodrama
courts camp, but can still parody chic trash.
Some of its subversive pleasures reside in ‘bad
taste’ but most in the solid virtues of styles
and script. In its desperate emotional destiny,
it's an acute ‘imitation of life’. It's certainly
unique cinema, and great fun, from the nice
people who brought you THUNDERCRACK!!!
ANITA: DANCES OF VICE

(Rosa Von Praunheim, W.Ger, 1987, Lotti
Huber, Ina Blum, Mikael Honesseau, (18)

An expressionistic cross between CABARET
and CAFE FLESH, ANITA details the
outrageous life and times of Weimar nude
dancer Anita Berber, who dropped dead of old
age at 29.The film cuts between the ravings of
a mad, bad bag lady (the extraordinary Huber,
a latterday Edie the Egg Lady) who claims to
be Berber and explosive Otto Dix influenced
flashbacks of Anita’s decadent dances of bi-
sex, drugs and T.B. Passionate, amoral and
here for a limited run only . . . catch her while
you can!
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SCORSESE DOUBLE

GOODFELLAS

Martin Scorsese, US, 1990, (18)

Ray Liotta, Robert de Niro, Joe Pesci

(A relentlessly violent, darkly humerous
account of the rise and fall of medium-
important mobster Henry Hill, adapted from
the extreme biography by Nicholas Pileggi.
With cinematography by Michael Balhaus,
seductive performances, perfect machine-gun
editing and the most exhilerating use of pop
and rock music you're likely to experience in a
movie, this was certainly the best film of 1990,
and surely reaffirms Scorsese as the world’s
greatest living director. What more can you
say? See it, and see it again.
ITALIAN—-AMERICAN

Martin Scorsese, US, 1974

Rounding off MEANSTREETS, Scorsese
interviewed his garrulous parents in their Little
Italy home. Charles and Catherine, who their
son used in RAGING BULL and GOODFELLAS,
offer a special insight into the genius of
Scorsese, AND the recipe for the perfect Italian
meatballs! A RARE SHOWING — NOT TO BE
MISSED!

TRIP TRIPLE 27
BLUE SUNSHINE

Jeff Lieberman US 1978 (18) Zalman King.
Robert Walden. Alice Ghostley.

Liebermans script concerns a group of
ordinary middle-class citizens who turn into
psychotic murderers as a result of bad LSD
ingested ten years earlier, as students at
Stanford University. First they lose their hair,
then they lose their cool, as they erupt into
violence which can only end with their deaths.
HEAD

Bob Rafelson US 1968 (18)

The Monkees, Victor Mature

The Monkees get involved with psychedelic
underwater ballet, hair commercials, Western
movies, a spell in prison, horror movie sets, a
re-run of Golden Boy and even the surrender
of the Italian army. A happy trip masterminded
by Rafelson and Jack Nicholson.

THE TRIP

Roger Corman US 1967 Peter Fonda, Bruce
Dern, Susan Strasberg, Dick Miller. Script:
Jack Nicholson (18)

Banned by the Censor when first released! A
psychedelic ‘8'%". Confused TV director Peter
Fonda asks bearded friend Bruce Dern to guide
him on his first trip which is complete with
visions of sex, death, strobe lights, flowers,
dancing girls, witches, hooded riders, a torture
chamber and a dwarf, not for the weak of
brain!

6
ALL NIGHT AGENTO (18)

THE BIRD WITH THE CRYSTAL PLUMAGE
Dario Argento, |, 1969

CAT O’'NINE TAILS

Dario Argento, It, 1971

FOUR FLIES ON GREY VELVET

Dario Argento, It, 1971
CREEPERS/PHENOMENA

Dario Argento, It, 1984
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ALL NIGHT ALIENS (18)
PREDATOR

John McTiernan, US, 1987
ALIEN

Ridley Scott, GB, 1979
PREDATOR 2

Stephen Hopkins, US, 1991
ALIENS

James Cameron, US, 1
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ALL NIGHT MONTY PYTHON! (18)

THE MEANING OF LIFE

Terry Jones, GB, 1983

THE HOLY GRAIL

Terry Jones, GB, 1974

JABBERWOCKY

Terry Gilliam, GB, 1977

THE LIFE OF BRIAN

Terry Jones, GB, 1979

AND NOW FOR SOMETHING COMPLETELY
DIFFERENT. . .

lan McNaughton, GB, 19
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ALL NIGHT MEATY ZOMBIES (18)
THE EVIL DEAD

Sam Raimi, US, 1982

THE HOUSE BY THE CEMETARY
Lucio Fulci, It, 1981

THE EVIL DEAD 2

Sam Raimi, US, 1987

CITY OF THE LIVING DEAD

Lucio Fulci, It, 1980

LIVING DEAD AT THE MANCHESTER
MORGUE

Jorge Grau, Sp/lt, 1974

joyless homelife and gloomy evenings at the
local disco. A new frock seems to offer a ray of
hope to her love-life, but alas she falls prey to
the heartless Aarne, and misery piles upon
misery. . . Visually and narratively snipped to
the bone, with a neatly acerbic twist.
LENINGRAD COWBOYS GO AMERICA

Aki Kaurismaki, Fin/Swe, 1989, 82 mins, (12),
The Leningrad Cowboys, Nicky Tesco, Jim
Jarmusch.

Somewhere in no-man'’s land lives the worst
rock & roll band in the world, an outfit with no
audience and absolutely no commercial
potential. Logically they decide to bury their
national identity and go to the United States, a
place where Jim Jarmusch sells used cars and
anything is possible. Ugly actors and an
anarchic mixture of Jerry Lewis, the Keystone
Kops, Chaplin and Keaton.

to Kubrick’s 2001: both are visually stunning,
ambitious in scope and achievment and both
are ultimately mysterious, open and to several
interpretations. But whereas 2001 seemed to
see the future as soulless and mechanised,
and its elaborate special effects a reflection/
anticipation of futuristic technology, SOLARIS
presents another planet which traumatises the
sophisticated earthmen astronauts by its
ability to conjure up the reality of their
subconscious thoughts, fears, memories —
which recalls not so much 2001 as the US 50's
sci-fi classic ‘Forbidden Planet’ (remember the
erupting id?)
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TIM ‘SCISSORHANDS’ BURTON DOUBLE
BATMAN

Tim Burton US 1989 (12) Jack

Nicholson. Michael Keaton. Kim Basinger.
Against a background of ‘Bladerunner’ sets,
gimmicky gadgets and larger than life
costumes, a moody, melancholic Batman
(Keaton) does battle with The Joker. A classic
Good v. Evil plot, enhanced by the struggle of
these forces within Batman, makes for an
interesting multi-dimensional portrayal of the
Caped Crusader. However Nicholson as the
Joker steals the whole movie in one of the

beauty Bobby Kendall, PINK NARCISSUS,
unavailable for pver a decade is a surreal,
Genet-inspired adventure and a must for both
Gays and Cinephiles.

LONESOME COWBOYS

Andy Warhol 1968 US (18) Joe Dallesandro,
Viva, Taylor Mead, Eric Emerson, Louis
Waldron, Tom Hompertz

Probably a more accurate depiction of life in
the Old West than any of John Wayne's oaters.
A rich lady and her ‘governess’ get involved
with a gang of roaming cowboy’s who would
rather sleep with each other than her. In
between they philosophize about life and pass
‘beauty tips’ to each other. The last film
Warhol actually directed, prior to his near-fatal
shooting.
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MIKE LEIGH DOUBLE

LIFE IS SWEET

Mike Leigh, UK, 1990, Alison Steadman, Jim
Broadbent, Claire Skinner, Jane Horrocks,
Timothy Spall, (15)

An ordinary couple in a small terraced house
somewhere jn London. Mum is fond of
innuendo, teaches aerobics to under-fives and
works in a toddlers clothes shop. Dad is a
cook. Nathalie is a tomboy plumber and her
twin sister Nichola is a fucked-up anorexic
bondage freak. Leigh’s inimatable technique of
scoring painful home truths through cringe-
making observation and ‘ooooohhhh,
nooooo!!!” humour is never less than
ultimately compassionate for his characters
dreams going wrong.

HIGH HOPES.

Mike Leigh UK 1988 (15)

Phillip Davis, Ruth Sheen, Edna Dore, Phillip
Jackson.

Set in and around glorious Kings Cross and
focusing on three contrasting couples, High
Hopes once again displays Mike Leighs
remarkable ability to involve his audience with
the hopes, dreams and lifestyles of everyday
characters. Hilariously funny, both touching
and scathing, this a remarkably optimistic film
and is a welcome return for the much
neglected genius of Leigh and his
improvisational style. A winner.

most OTT performances ever.
BEETLEJUICE

Tim Burton, US 1988 (15) Alec Baldwin, Geena
Davis, Michael Keaton.

A ghostly couple are upset when their New
England home is bought by nasty ‘city-type’
yuppies. Enlisting the help of their spectral
aquaintance ‘BETELGEUSE' they attempt to
exorcise their living adversaries. Full of
unpredictable and ingenious situations this
has more laughs than any of this years
comedies. Fab!

S\NGAPORE SLING!

trageous. .- explicit. _hilarious..
& disturbing..- .
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DANDY

Peter Sempel, WG, 1988, Blixa Bargeld, Nick
Cave, Dieter Meier, Nina Hagen, Kazou U,
Yoshita Ohno, Sohgo Ischii, (18)

5

HALBER MENSCH

Sogo Ishii, Jap, 1985

Einsturzende Neubauten (18)

(SEE SAT 20th FOR REVIEWS)
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EROTIC GAY SHORT FILMS

PROGRAMME ONE:

DICK (Jo Menell, US, 1990) + ECCE HOMO
(Jerry Tartaglia, US, 1990) + FIREWORKS
(Kenneth Anger, US, 1947) + GENTLEMENT
(David Farringdon, UK, 1989) + SCORPIO
RISING (Kenneth Anger, US, 1963) + THE
PLACE BETWEEN OUR BODIES (Jerry
Tartaglia, US, 1976)

PROGRAMME TWO:
COUCH (Andy Warhol, US, 1964) + UN CHANT
D’AMOUR (Jean Genet, FR, 1950)

1991
11-24 '\%}m\m

CELEBRATING TEN YEARS

eole Bill Mon 220C
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BAD TRIP ALL NIGHT (18)
HARDWARE

Richard Stanley, GB, 1990
THE HIDDEN

Jack Sholder, US, 1988
DARK STAR

John Carpenter, US, 74
BRAIN DAMAGE

Frank Henenlotter, US, 1987
EDGE OF SANITY

Gerard Kikoine, US, 1988
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